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- My gt / VOide OF THE V.E.L.A.M.
4 / *' / T\ DROWNING THOVGH THEY SaY T CAN SWIM

[ Iu\ SHALLOW,SCUM—-SKIMMED POND OF CALLOVS
SUPERFICIALITY
BOBBING VPON THE WAVES OF GOSSAMER VEILS
STRVGGLING TO STAY AFLOAT AND NAVIGATE THE DIAPHANOVS
TIGHTROPE
OF RADICAL REVELATIONS MINGLED UWITH BLATANT
INTOLERANCE
“TME DISSONANCE IS KILLING ME”

STILL, WITHIN THE DARK, SHROUDED GRAVEYARD OF HUMANITY
I SPOT A BLVE BLOSSOM OF HOPE AND I GAZE AT IT (N
BEWILDERED WOMNDER
FOR IT CONTINVES TS GLOW AND GROW
FAR FROM THE SUN AND HER CHILDREN.
WITH A GLIMMERING INTENSITY IT TWINES IT S GRACEFVL
AURA AROVND THE SHELL OF HVMANITY
AND EMBRACES OUR WORN, SKELETAL HEARTS WITH A
STARTLING WARMTH AND FAMILIARITY
(N THE FORM OF SYMPHONIES AND LETTERS,
) AND THE RHYTHMIC BEAT OF YOVTHFUL FEET.
g S‘WMLS' OF (NK WITH WHISPERED TONES OF VIOLET AND
? VERMILLION
THE WORLD GOES OWN.

a.  ALIYA ANAND
: EDITOR-IN-CHIEF
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THE MONK

His soul speaks to me
Cutting through the pretence of reality
And befuddling my perception of the world
His refaxed posture, his unflinching gaze,
His unapologetic, friendly pose has me in a
daze.
His scratchy, grey robes flow as freely as
cement
The kind that has solidified sooner than at
would have liked _
His nimble toes twiddle, free to a wind that
he cannot feel
His worn (eather sandals sink into soft mod | 5"
that he cannot touch .!.
A horn blares in the distance but it whips
past his ears unheard '}
The smell of wet earth permeates around hi
Never close enough to fully surround him.’

Embers of fury lick-greedily at the grass

They grow closer and closer g,
Feeding on the chaos that ensues.

But as the fronds above him collapse and the j

walls behind him cromble %

\
He remains in his cemented daze Mo
The cool wind soon carries the flames on its The pzzttrquamwrhwinw’izd
back and transports it to the land of soot and s g wﬁif%?ﬁé’i,m 4
black
But he stays

His feet sunken into the charred earth
His face stoic, his eyes all-knowing yet unknowing
A soul trapped in the confines
0f a garden ornament
Through death, space, and time
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RHAPSODIES

A Te follswing wotecle i ingpired from wweisws well accluimed plans conpodilions and has Toied To
| ;‘ /”% 9 e:zéaﬂéz?/ﬂ&@ gf Tieir vegpective sriging along wilk Theiy andilozy essence
 Bilie O | PRrEle Bapstelle inl niner

Fantaisie Tmpromptu was written by Chopin for = Ludaiy Yion Lecthover D
commercial use and waa to be sold to the
Baroness d’ Este. The musical acore of the piece

Fur lise was composed by Beethoven when
he fell in love with his student Theresa who

was discovered hia death.
t &, W%W%W never loved him back.
| Pulosating Virough sbedience and A sympphony of bonging
| MGW WMW%/ZM% bove
Tee deced? davekes? desives A synckeonization of colbvless noZisns
ool 2 Paroness i Eote Npe ool Tivongh nZerawsen SAayps
Tecs co Pue Elise

NMeonlightSonatin/Pians Sonato b, [ % in
= Autuig Yor Becthover: D

Moonlight Sonala was composed by Beethoven as a calm and
relaxing composition purely for himself. He wrote the piece
under the moonlight cwing lo-ita romantic undertones.
ﬂa@ 76 mel (23 ctuoter
e sotbce in The pianissins
Somber telltates of the mosn
Zernal Sotizude



https://soundcloud.com/user-92700804/chopin-fantaisie-impromptu-op-66-audio
https://soundcloud.com/user-92700804/fur-elise-beethoven-audio
https://soundcloud.com/user-92700804/beethoven-moonlight-sonata-1st-movement-audio

 Ducllomme, pueliston puel Henoy
BN cosscnntionat ingeroonation ﬂme.zlandwlicc?m[.maition,thf'apiecea.lpwrtlw
q/w ; otlaguisa Clwpmhaagluamter,tLudwdia,whowfa'rawayjmmhmu
£ symphonies of ehierent silence
'J/WW&M Trsnpuilizy enbeddid in cony crstohet
ALz o logendirey Li Companelli G bnsthon s beinisoking S0

- Sharps- 1 very common terminology in piano, a sharp symbol,
' when placed in

Jront of a note, increases its pitch by a half step

‘flals- Oppoaile to sharps, a flat symbol, when placed in front of
a note, decreases il piich by a half step

on a passage lo be performed very softly.
' Semiquavers-a note having the time value of an eighth of a |

‘way towrite any normal chord using certain notes
* flllegrissimo- fin Ntalian word wsed as a performance direction
on a passage to be performed very swiftly and lively. '

cultivated. in. the 19th centiru.


https://soundcloud.com/user-92700804/la-campanella-audio

e | B g
covid - Ring of
/ L=7T0h, peor human with speech, sense and infelligence
,, == j fell prey 4o the silly bal and 1his pesfilence.
A {;7/ Ne¢ men! No men! The apes shall hail!
NLet] ) | Ohmen! ¢hmen! What a fail!
The fides are jurning and the winds 166
Oon’'1 you hink i’s fime for you!”
Caves shall be fhe new minareds
And flinds the new cigareties!

THREE- EYED, TWELVE LIMBED
SCUTTLING, SCURRYING WE STAND IN
SPACESHIP QUEUES
WE RETURN OUR AIR TICKETS AND
DEMAND A REFUND
OUR SOJOURN TO EARTH

_, ) SUNKSIOW AND APATHETIC
. W ¥ FROM THE DRESSER TO THE COUCH
| /’ ; CATAPULTING OUT OF BED
DEFENCES RARING RS | WRESTIE THE TV REMOTE

'\ A HOUIDY BAGUETTE MY TRUSTY EXCAUBUR (A5~
pe AN OLD PILOW MY AEGIS &g

THE SUMY GUNKY VIRUSY MONKEY
LEAVES 1Y PEOPIE IN TEARS
ALL } CAN DO IS SPRAWL ON MY COUCH
AND NURSE AN OLD BEER
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the spocalpyse

You know me, T've come visiting before.
You've heard the tales of my adventures,
| whispered in dingy rooms and scrawled in the
folded yellow newspapers you've thrown out.
. You used to run from me in your nightmares.

N the knees.
Behind masks that won't save you but
| feeling safe.

2y ve-putme back piece by piece, stronger
an I J er was, and yet you cower for a lowly
& ponent.

with rage got I remain helpless as I see
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HO HUMIHO HUM!
DOWN THE STREETS, WE BANG OUR
DRUMS
HO HUM IHO HUM!

STALE BREATH, VACANT EVES
 RELISH YOUR BRATNS AND ROAST YOUR
THIGHS

N1 4O HUM IHO HUM
DOWN THE STREETS HE BARRELS AT US
HIS SLIMY WET ARMS DART OUT
AND TN OUR DEATHLY MAGNIFICENCE, WE
RETREAT
ZL,FOR WE'D RATHER NOT BREATHE AT ALL
@'f BENEATH THE EARTH
THEN LIVE AMIDST STIFLING MASKS
AND STUFFY THROATS
AND DISTANT HEARTS

ﬂ-.l'_.ﬁam’ e
o e D R B e, o8 e
. . o
iy B A e
e
L N2 &
> g —

R

- » L
,,.,..W
-~ = -~
s v
= - il
ol -
e ~

N Ty T e, s
e
e

R




The sun rises with an air of flamboyance, erupting into rays of buttery yellow
shadows.

A qust of warm summer air, awash with the pure essence of morning bathes the
terrain.

Elm tops sway back and forth like joyfully inebriated adolescents.

Radiant butterfly s whizz past fearlessly, no longer darting bashfully, no, now
they zip and slide without reservations.

In the distance a rainbow erupts, quelling the very thought of the thunderous
dread that accompanies blazing lightning and sorrowful showers.

The throaty lark harmonizes with qusto, a lion strolls past, his head held high,
no fear of nets nor bullets or aliens launching from the sky; to conquer, plundep
and destroy.,

No, now they live with ease.

' The nervous apprehension that remains so heavily etched into the crevices of
their traumatised psyche's, slowly gives way to a relaxed composure and a
sense of listless dispassion.

The peacocks have grown tired of dancing, it seems, for their feet hurt, and the
pain no longer compels them.

There is no one to gawk and pluck their kaleidoscopic, feathery wings.

Their eyes are dull, sombre even at the loss of their abusive admirers.



‘Blooming lilacs flutter unwatched, their beauty undocumented by the
‘pantheists of the demon race.
Roses flow, abundant; their overpowering odour grows stale and pungent,
desperate apologies or impatient lust absent from the scene; none to pick
them and none to savour their romanticised delight, with no greed or
jealousy to fuel the passionate, spirited love they symbolise.
Throngs of deer wander aimlessly, their stomach’s hanging down with the
weight of uncut grass.
An air of meaningless passivity emanates from the pores of the planet, with
I no enemy to threaten them, they seem almost lost
Freedom tastes so sweet it's sickly
Air so firesh, it burns
Streets so empty,it's stifling
‘A world so silent, it's deafening
"Wails sound from beneath the fertile, flourishing soil
For even when we who have plundered and demolished are finally
eradicated
Our mother and her children will mourn us and all that we once were.




SAUDADE

(n).Saudade is a deep emotional state of nostalgic or profound
melancholic longing for an ahsent something or someone that one

/7 cares for or loves.
, WHERE IS MINE P u
[JCONSTANTLY ASK GOD URE 3
EVERYONE IN THE NEIGHEOURHOOD HAS ONE | Muriictun ' ttom and raveane
, NEVE R $AW You AFTER meaning, but can also be read hackwards
N i (hottom to top) and have a different or
FATHER SENT YOU AWAY opposite meaning.
HE SAID | BROUGHT ILL FATE h =

FATHER SAID | WAS A DISGRACE.
| AM NOT LIKE THE OTHERS AROUND.
| CANNGT READ THE ALPHABET

| JUST SWEEP AND WASH AND SWEEP AND WASH
| HAVE NO RESOURCES
| HAVE MY WILL
$O | WILL FIND YOU
| HAVE SEEN NOTHING BUT CRUELTY
KILL HER
THEY ALWAYS SAID
BUT WAS IT REALLY MY FAULT?
IGNORANT TO THEIR BLATANT ACCUSATIONS
| WAS
THE AGITATED MIDWIFE
ANGRY FATHER
IT'S A FAINT MEMORY
| HEARD THE LADIES
WHISPERING~
WHY DID YOU YIELD A DAUGHTER? |\F:(1 }
THEY SAID | DIDN'T DESERVE TO LIVE |}
SO | LEFT i

~ANISHA
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= KAAVYA :
: wor  DPEGIAL THANKD 0aHA
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MANRI AARNAV RAHL L '
ANUSHISA PRAKAYH MOULRHREE
RUNHALI RYKA
TANVI OHARHAT
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